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Abstract: In the introduction to this issue of Przegląd Socjologii Jakościowej, we undertake an attempt to 
characterize the contemporary field of the sociology of art in Poland. For the point of departure, we took 
four generations of the sociology of art as defined by Nathalie Heinich as well as the identification of the 
following four elements: an artwork and its reception, an artist and a creative process, an audience, and 
a social-institutional framework. We try to draw the timeline of this sub-discipline by means of indicating 
works of Stanisław Ossowski (the sociology of art sensu largo) and Florian Znaniecki (the sociology of artist) 
as its beginning in the country. We also define the unique status of art sociology in Poland as a sub-dis-
cipline of the sociology of culture, as well as its mutual relations with different sciences. We analyze the 
emergence of scientific communities and the appearance and disappearance of research specializations 
during the period of over 80 years. Additionally, we indicate missing pages as well as thematic fields and 
perspectives that are still developing. We are aware of the fact that it is difficult to exhaust the problem of 
the history and status of art sociology in Poland within one article, which is why our objective is, rather, to 
indicate problems, perspectives, and ideas that can begin the discussion on the topic.
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The state of the sociology of art in Poland1 

The first generation of art sociologists, as Natha-
lie Heinich (2010) claims, involves sociologizing 
aestheticians (see: Ossowski 1966; Francastel 1973; 
Gołaszewska 1984), the second generation consists 
in social historians (see Hauser 1974), and the third 
generation includes empirical sociologists. Heinich 
wonders whether a fourth generation is emerging 
(2010:147-148). According to the author, the fourth 
generation would complement the previous ones 
by means of using their methodological, theoretical, 
and empirical achievements. An explicit element of 
their work would be to see art not through its re-

1 This part of the text is based on scientific papers prepared by 
Ewelina Wejbert-Wąsiewicz and Emilia Zimnica-Kuzioła for the 
following international scientific conferences: ‘International Sci-
entific Conference on Slavonic and East European Studies’, Lon-
don, 23 June 2018, University of London (the paper: “Theater and 
Film as a subject of Polish Sociological Research”); International 
Scientific Conference ‘Emerging Trends in Economics, Culture 
and Humanities (etECH)’, Riga 26–28 April 2018, University of 
Economics and Culture in Riga [the paper: “Polish Sociology of 
Art. (Theatre and Film). Traditions and Trends”]. See Wejbert-
-Wąsiewicz and Zimnica-Kuzioła 2018a, 2018b.

lationship with society but, rather, to look at art as 
a society, and perhaps even perceive the sociology of 
art as a product of social actors. Art world perspec-
tives developing within the tradition of sociologi-
cal pragmatism (see: Fine 2004; Becker 2008), Pierre 
Bourdieu’s (1996; 2007) field theory, or Niklas Luh-
mann’s (2016) autopoietic system theory seem to be 
a step in that direction.

Studies within the sociology of art focus on four 
essential elements: the work of art and its recep-
tion; the artist and the creative process; the recipi-
ents; and the institutional and social frames of art 
(Kłoskowska 1981; see also Zolberg 1999). When 
Stanisław Ossowski was designing a new discipline 
in Poland in 19362, what he had in mind was first 
and foremost the sociology of works of art (Ossows-
ki 1966:359-360; see also Stępnik 2010). The sociology 
of the creative process or reception issues were on 
the fringes of the author’s scrutiny. He would also 

2 Through the first edition of “U podstaw estetyki” in Dzieła.
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write about works of art as a factor in social and 
economic change. An important issue for modern 
sociologists is how art is shaped by social settings 
as well as by the postindustrial economy. Claiming 
that a producer of a valuable work of art is not an 
artist, but a participant in the field of production, 
Pierre Bourdieu (2005) started the process of sepa-
rating the sociology of art and esthetics on the one 
hand and the philosophy of beauty on the other (see 
also: Sułkowski 2008; Matuchniak-Krasuska 2010).

Stanisław Ossowski explains the concept of aesthet-
ic value by an analysis of human responses and hu-
man motivations to certain objects. His work is on 
the border of philosophy of beauty (what is an es-
thetic experience?) and psycho-sociology. His study 
is empirical. According to him, esthetics, like sociol-
ogy, focuses on three aspects: the work of art, the 
creator, and the receiver. The difference between es-
thetics and the sociology of art is that sociology re-
places the esthetic situation with a communicative 
situation, and the esthetic value is substituted by the 
semiotic concept of the artistic sign (see: Ossowski 
1966:371; Sułkowski 1996:52-53). For the sociologist, 
the pragmatic function of the sign remains the most 
important one. Designing sociology as a “special” 
cultural science, Florian Znaniecki draws a line be-
tween this discipline and other fields of study. He 
argues that [s]ociologists cannot compete with econo-
mists, students of material techniques, linguists, histori-
ans, and theorists of literature, art, music, philosophy, and 
science in their respective realms (Znaniecki 1963:385), 
and further: [i]f sociology is essentially the science of hu-
man or social relations, as experienced by those who par-
ticipate in them, then the primary phenomena which so-
ciologists have to investigate are social actions, just as the 
primary phenomena investigated by religionists, students 
of material technique, economists, and theorists of art are 
religious, technical, economic, artistic actions (Znaniecki 

1963:389). This does not mean that sociologists can-
not study art, only that the disciplines with longer 
history have developed their own traditions, per-
spectives, and approaches which are not compati-
ble and exceed the scope of interest of sociology as 
Znaniecki defines it, namely as the science of order 
among social actions. Artistic, religious, or technical 
practices focus on different values, but these values 
are the object of evaluation. Artworks and artists 
themselves are compared by other people interest-
ed in them. This means that particular systems of 
symbolic references exist, and people can invoke 
in their collective practices. Art as a value becomes 
a component of social action.

For over twenty years, Znaniecki was consistently 
developing an approach toward the study of social 
roles and groups (1945; 1954; 2011). He applied his 
terminology to the study of artists. In his analysis 
(Znaniecki 1937), he utilizes inductive reasoning in 
order to discuss the emergence and growing inde-
pendence of the social role of the artist in history. 
Further development gives more detail as to the 
participation of the artist in different sections of so-
ciety and the transferring of values between them, 
as Znaniecki shows based on the example of an art-
ist involved in a religious group and a municipal 
group (1963:398).

In addition to semiotics, the hermeneutics of Hans 
Georg Gadamer (1993) as well as by Paul Ricoeur 
(1975) is a useful tool for an art sociologist. Herme-
neutics does not demand a transcendental approach 
to art from the general audience. In this philosoph-
ical approach, the dialogical nature of the commu-
nicative situation is emphasized: the work of art 
asks the recipient questions and the recipient does 
the same with the work of art (Sułkowski 1996:54). 
The sociology of art also uses other interpretive ap-
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proaches in the humanities: psychoanalysis, sym-
bolic interactionism, ethnology, and findings of art 
historians, estheticians, the so-called psychologists 
of reception, as well as art critics. Stanisław Os-
sowski considered art as a social phenomenon. Ac-
cording to him, a work of art can connect people in 
various ways, fulfilling its communicative function. 
This specific communicative approach is already 
visible in Ossowski’s views. The chapter titled “The 
work of art as a center of social relations” in his 
seminal work titled U podstaw estetyki [The Founda-
tions of Esthetics] elaborates on this social condition-
ing in relation to works of art. Ossowski included in 
the field of the sociology of art also the issues of art 
as a product of social life, in particular the issues of 
art development and its correlation with other fields 
of culture. This postulate of research directed at the 
social functions of art was more often developed by 
art sociologists in Poland than the one mentioned 
before. Ossowski designed the future sociology of 
art as a discipline that would also deal with the su-
perstructure, i.e. with the question of the origins of 
art and the social conditioning of esthetic theories. 
In this way, the sociology of art will be like the “so-
ciology of esthetics” (Ossowski 1966:391–392). Some 
of the paths of Ossowski’s sociology of art are still 
awaiting continuators among sociologists and es-
theticians; the legacy of Ossowski in terms of the 
sociology of art can still inspire researchers.

The sociology of art in Poland was initially treated 
as a sub-genre of the sociology of culture and as 
such did not draw significant attention among so-
ciologists. Sociology of art scholars in the world and 
Poland were first and foremost sociologists of liter-
ature, music, in rare cases fine art and theatre. An 
essential part of theoretical and empirical work of 
art sociologists oscillates around genetic structural-
ism or communicative perspective of art. In Poland, 

the list of important books dealing with sociolo-
gy of art opens with the names of literary schol-
ars, cultural experts (i.e., Jerzy Kmita, Sław Krze-
mień-Ojak, Andrzej Mencwel, Stefan Żółkiewski, 
Michał Głowiński, Maryla Hopfinger). And in the 
circle of culture and art sociologists (including lit-
erature, theatre, fine arts, and film), the most em-
inent authors of theoretical and empirical studies 
are, among others, Aleksander Wallis, Antonina 
Kłoskowska, Bogusław Sułkowski, Marian Golka, 
Andrzej Siciński, Mieczysław Gałuszka, Kazimierz 
Kowalewicz, Cezary Prasek, Kazimierz Żygulski. 
Aleksander Wallis and Anna Matuchniak-Krasus-
ka represented the sociology of fine arts. Kazimierz 
Żygulski, Mieczyslaw Gałuszka and Cezary Prasek 
were sociologists of film. Kazimierz Kowalewicz 
was interested in the sociology of theatre and film. 
Bogusław Sułkowski and Andrzej Siciński studied 
literature as a field of culture. Marian Golka be-
came famous as the author of handbooks of sociol-
ogy of art, including Socjologia artysty [Sociology of 
the Artist] (1995) and many theoretical works on the 
sociology of art (Golka 1991; 1995; 1996; 2008; 2013). 
The most prominent scientist was Antonina Kłos-
kowska. She created an empirically oriented “Lodz 
school” of sociology of culture covering fields of 
literature reception and visual arts research (See: 
Wejbert-Wąsiewicz 2019). Her students made a sig-
nificant contribution to Polish sociology of art, so-
ciology of literature, sociology of film, sociology of 
theater, and visual sociology. They formed the So-
ciology of Culture Department, founded by Anton-
ina Kłoskowska, and later a new entity – Sociology 
of Art Department. One of Kłoskowska’s students, 
Bogusław Sułkowski, established the first depart-
ment of sociology of art in Poland in the 1990s. To 
this day it is the only such department in Poland. 
Two decades earlier (at the beginning of the 1970s) 
he published the book Powieść i czytelnicy (Novel and 
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Readers), an empirical treaty on the sociology of lit-
erature (Sułkowski 1972). The queen of Polish sociol-
ogists of culture, Antonina Kłoskowska (1956; 1976; 
1992; Kłoskowska and Rokuszewska-Pawełek 1977), 
studied reception of literature representing national 
Polish canon, and her assistant Alicja Rokuszews-
ka-Pawełek (1983) – social circulation of popular and 
entertainment literature. Subsequently, sociologi-
cal studies of painting emerged in Lodz (by Anna 
Matuchniak-Krasuska3), artistic film (Mieczysław 
Gałuszka and Kazimierz Kowalewicz, Ewelina We-
jbert-Wąsiewicz), photography (Tomasz Ferenc), the-
atre and music (Kazimierz Kowalewicz and Emilia 
Zimnica-Kuzioła), interactive art (Izabela Franck-
iewicz-Olczak). The Department of Sociology of Art 
scholars developed research in the field of symbolic 
culture (see Warzywoda-Kruszyńska 2015).

Art sociology, like any discipline, is subject to in-
stitutionalization. The researchers are active in the 
field of art sociology and in the Polish Sociological 
Association. Warszawa, Poznań, Kraków, Katowice, 
Łódź are strong centres of art sociology in Poland. 
The Section of Sociology of Art of the Polish Socio-
logical Association was established in 2016. Przemy-
sław Kisiel is the chairman of this section. The first 
section meeting took place during the 16th Polish 
Sociological Congress organized by Polish Sociolog-
ical Association in Gdańsk (2016). The Section brings 
together members and supporters. In 2020 the sec-
tion consists of forty-seven members according to 
the information received from Przemysław Kisiel. 
In addition, more than a dozen associate members, 
i.e., people who do not belong to Polish Sociological 
Association, but sympathize with the Section and 

3 Dagna Kidoń from the Department of the Sociology of Art, 
University of Lodz, is preparing her PhD dissertation about 
reception in modern art museums in Poland. Her doctoral su-
pervisor is Anna Matuchniak-Mystkowska.

they are interested in art sociology and events (e.g., 
The Conference of the Section of Sociology of Art 
and the other scientific conferences or seminars).

The sub-disciplines of art sociology in Poland devel-
oped gradually over different periods. The empirical 
sociology of art first focused on literature and mu-
sic. It seems that currently the former is the neglect-
ed field of study (Bokszański 1966; Sułkowski 1983; 
1994; Łęcki 2000; Ćwikła 2006; Stetkiewicz4 2011; see 
also: Ślęzak5 2009). However, Krzysztof Łęcki (2012; 
2019) and Paweł Ćwikła (2012) are still active sociol-
ogist in this field. The processes of reception of liter-
ature are more interesting to translators and literary 
scholars than sociologists (see: Fabiszak, Gibińska, 
and Nawrocka 2004; Jankowicz and Tabaczyński 
2016). A pioneering and highly successful attempt 
to apply sociological tools – Bourdieu’s theory of 
the literary field in 21st century was the project of 
an interdisciplinary team of culture scholars and 
sociologists focused on Polish literature after 1989 
(Jankowicz et al. 2014).

According to Barbara Jabłońska (2014), a sociologi-
cal reflection on the meaning of music in peoples’ 
life began with the birth of sociology as a separate 
scientific discipline. However, the founding fathers 
of sociology’s interest in music were rather insignif-
icant. In the case of Poland, the topic of music ap-
pears only in Stanisław Ossowski’s works (Jabłońs-
ka 2014:78). Until 1989, the Polish sociology of music 
was developed by Paweł Beylin (1974), who was the 
first to conduct quantitative research on the per-
ception of music. Another important person was 

4 Lucyna Stetkiewicz died in April 2017.
5 Izabela Ślęzak analyzed the social world of art in terms of 
poetry and the process of becoming a poet. The concept and 
theory of the sociology of literature and the sociology art was 
used by her to a limited extent (Ślęzak 2009:8-13), as she pre-
ferred Howard Becker’s theory above all.
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Elżbieta Skotnicka-Illasiewicz, who researched the 
working-class music culture and composer’s social 
milieux in the 1960s and 1970s. Also worth mention-
ing are Mieczysław Gałuszka and Kazimierz Kow-
alewicz (1979), who in the 1970s studied the styles of 
music perception using a technique called listening 
protocols. 

After 1989, there was a significant decrease in interest 
in music-related research yet a number of scholars 
somehow tried to fill this gap. Two researchers de-
serve special attention: Jerzy Wertenstein-Żuławski 
and Mirosław Pęczak (1991), who research informal 
youth culture and the role that rock music played in 
this group. Wertenstein-Żuławski (1990) dealt with 
youth musical culture while Pęczak (1992) started 
from researching rock music and its social contexts 
and moved to the research of youth subcultures 
(Choczyński, Rozalska, Drzewek 2019).

Among the people important for Polish sociology of 
music there are also two anthropologists, Wojciech 
Burszta, who studied music in the socio-cultural 
context (Burszta and Rychlewski 2003), and Walde-
mar Kuligowski (2001), who deals with ethnic and 
folk music in the context of creolization. 

Music was also present in the research of Marcin 
Rychlewski (2011), a researcher of rock and popular 
music, Krzysztof Abriszewski (1998), writing about 
hardcore music, and Tomasz Szlendak (1998), who 
studied techno music fans communities. Bogumiła 
Mika (2010) and Barbara Pabjan (2010) dealt with the 
reception of classical music. In his doctoral disser-
tation, Michał Libera (2013) undertook the problem 
of the reception of musical work and the contexts of 
its creation, and Igor Pietraszewski (2012) put under 
scrutiny the economic situation of Polish jazz musi-
cians during the communist period.

In recent years, the sociology of music in Poland 
has been developed by Barbara Jabłońska (2014) 
(the author of the first textbook on the sociology 
of music in Poland) and Katarzyna Wyrzykowska 
(2017), who once dealt with the music market, the 
dynamics of musicians’ careers, musical culture of 
young people, and now with musical distinctions 
and stratification. 

Nowadays, it seems the sociology of the fine arts 
finds no followers, rather, the field of cultural pro-
duction is examined (Możdżyński 2015). The im-
portant works in the field of the sociology of fine 
arts were studies of Anna Matuchniak-Krasus-
ka (1984; 1988; 19996) written many years ago, and 
Marian Golka’s sociology of the artist (Golka 1995; 
2013). Anna Matuchniak-Krasuska popularised 
Bourdieu’s theory in Poland (Matuchniak-Krasuska 
1988; 1999; 2010). It is worth mentioning that Marian 
Golka (1991; 1996; 2008) is the author of three sociol-
ogy of art handbooks. Another Poznań sociologist 
Marek Krajewski (1995; 2004; 2005; 2011; 2012) rep-
resents the sociology of visual art oriented towards 
the object, and institutions of culture (cultural in-
stitutions, public art, recipients). The researchers 
from Poznań and Toruń are strongly focused on vi-
sual sociology (Olechnicki 2003a; 2003b; Kaczmarek 
2004; 2008a; 2014; 2020; Drozdowski and Krajewski 
2010). They deal with images in a broad sense, in-
cluding film and photography. 

There is no rich tradition in Poland in the field of the 
sociology of theatre, (while the history of the theater 
and theater studies (theatrology) developed well, 
Polish sociologists began to study the theater only 
at the end of the 20th century). Polish sociologists 

6 The book titled Publiczność wobec metafory plastycznej. O recep-
cji groteski Jerzego Duda-Gracza (Matuchniak-Krasuska 1999) 
was dedicated to Professor Antonina Kłoskowska.
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(e.g. Kowalewicz 1979) wrote about the theory of re-
ception of theatrical performance, they studied the 
social structure of the audience of specific theaters, 
they studied the colloquial and critical reception of 
the performance (those are the main topics of Emilia 
Zimnica-Kuzioła). Sociology of film in Poland was 
derived from film studies, differently than in West-
ern countries, where the film was the subject of so-
ciological studies even before the First World War. 
In the 1970s sociology of film remained the best-de-
veloped field of sociology of culture, mainly thanks 
to Kazimierz Żygulski, who sketched its program 
and conducted numerous empirical studies. Like 
in other countries, they focused mostly on cinema 
audiences. It is worth mentioning that film sociol-
ogists usually invoke not art sociology concepts or 
theories.

Architecture is regarded as a “fine art” at least 
from the 17th century (Tatarkiewicz 1991:393). Para-
doxically, among other fields of art sociology, it has 
the shortest history. As Magdalena Łukasiuk (2011) 
argues sociology of architecture, despite some con-
siderations made by Georg Simmel in 1909 devel-
ops from the 1970s. In Poland, this field of study is 
poorly explored, and it seems it needs time to fully 
develop as a fairly independent subdiscipline. At 
the moment its history bears some resemblances 
to the history of art sociology itself (Heinich 2010). 
At least in Poland it is more often discussed by 
art historians or architects than sociologists. The 
problems of the social role of architecture, its re-
lationship with social class or lifestyles, and the 
social responsibilities of architects are more often 
undertaken by the formers (cf. Nowicki 1980; Basis-
ta 1995; 2001; Rybczyński 1996; 2003; Stachura 2009; 
Wiszniowski 2011; Jędrysko and Sieńsko-Dragosz 
2015; Kilanowski 2017; Ziółkowska 2017). There is 
a lack of empirical studies of social actors: creators 

and users of architecture, their practices, attitudes, 
evaluations, etc. This does not mean that Polish so-
ciologists ignore or do not recognize those issues. 
More proper to say is that they are rather distribut-
ed among a significant number of studies from the 
fields of urban sociology (Wallis 1967; 1977a, 1977b, 
Majer 2020), sociology of space (Wallis 1970; Jałow-
iecki and Szczepański 2002; Jałowiecki 2005; Jałow-
iecki and Łukowski 2008; Jałowiecki 2010; 2012; 
Wańtuch-Matla 2016; Łukasiuk 2017), revitalization 
and gentrification (Sinewali 2010; Gądecki 2012; 
Groyecka 2015, Przywojska 2016; Sosnowska 2016; 
Drozda 2017), sociology of local communities (Łu-
kasiuk 2015), landscape sociology (Łukasiuk 2011; 
Porczyński and Gajdek 2019), territorial branding 
(Kajdanek 2017; Porczyński 2017), sociology of the 
architectural profession (Jałowiecki 2011; Frącko-
wiak 2018), social anthropology (Karpińska 2000) 
or collective memory (Czajkowski and Pabjan 2012). 
This is not surprising, since architecture is a com-
plex phenomenon and connects the problems of the 
organization of space and its use with the sphere of 
aesthetics. When concerning this “aesthetic” com-
ponent of architecture it is analyzed as a factor of 
class distinction (e.g., Wallis 1979; Gądecki 2009; 
2012; Jałowiecki 2012), identity (Gądecki 2005; Cza-
jkowski and Pabjan 2012; Porczyński and Gajdek 
2019), or expression of values shared by a society 
(Jałowiecki 2012). Last but not least, along with the 
sociology of the artist, some remarks about the so-
ciology of the architect emerged (Jałowiecki 2012). 

The current sociology of architecture is driven by 
a so-called spatial turn (Łukasiuk 2011; Rogowski 
2015). After decades of ignoring material aspects 
of spaces inhabited by human collectivities, objects 
we possess, produce, and use are treated as non-hu-
man actors in social processes. This somehow corre-
sponds to Jeffrey Alexander’s (2010) idea of cultural 
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sociology – culture is not only what human produc-
es but it is also what makes ‘bald ape’ human. 

Among the Polish sociologists practicing art so-
ciology for many years are: Bogusław Sułkowski, 
Anna Matuchniak-Mystkowska, Marian Golka, 
Kazimierz Kowalewicz, Marek Krajewski, Krzysz-
tof Łęcki, Paweł Ćwikła, Przemysław Kisiel, Paweł 
Możdżyński, Jerzy Kaczmarek7, Tomasz Ferenc, 
Emilia Zimnica-Kuzioła, Małgorzata Stępnik, Ewe-
lina Wejbert-Wąsiewicz, Izabela Franckiewicz-Ol-
czak, Elżbieta Nieroba and other sociologist of cul-
ture. The researchers, sociologists of culture and 
art were various thematically oriented in the 21st 
century. They interested the cultural promotion, the 
cultural policy, and the participation in culture, e.g. 
Rafał Wiśniewski (2016; Wiśniewski and Kukoło-
wicz 2017; Wiśniewski and Bukalska 2020), Barbara 
Fatyga, Rafał Drozdowski, Marek Krajewski, Miro-
sław Filiciak and Krzysztof Olechnicki (Drozdows-
ki 2006; Drozdowski et al. 2014; Szlendak and Olech-
nicki 2014; 2017; Afeltowicz et al. 2020); the museums 
and other institutions of art and culture and their 
recipients, e.g. Przemysław Kisiel (2003; 2013; 2016), 
Dominik Porczyński (Porczyński and Vargova 
2019; 2020), Elżbieta Nieroba (2018; 2019), Izabela 
Franckiewicz-Olczak (2017; Franckiewicz-Olczak 
and Grunwald 2019); the art of war prisoners: Anna 
Matuchniak-Mystkowska (2014:140-182); the artistic 
careers, e.g. Izabela Wagner (2015), Tomasz Ferenc 
(2012; Jóźwiak, Ferenc, and Różycki 2020); the social 
art, e.g. Katarzyna Niziołek (2015), the interactive 
art, e.g. Izabela Franckiewicz-Olczak (2016a; 2016b; 
2017), and the detailed sociologies of art, including 
literature, music, theatre, film: Paweł Ćwikła (2006; 
2012), Krzysztof Łęcki (2012; 2019), Paweł Możdżyńs-
ki (2011; 2015), Jerzy Kaczmarek (2008b; 2014), Bar-

7 Jerzy Kaczmarek died in April 2021.

bara Jabłońska (2014), Katarzyna Wyrzykowska and 
Ziemowit Socha (Wyrzykowska 2012; Białkowski et 
al. 2014; Wyrzykowska and Socha 2016; Domański et 
al. 2020), Marcin Darmas (2014), Beata Łaciak (2013), 
Ewelina Wejbert-Wąsiewicz (2017; 2019), Emilia 
Zimnica-Kuzioła (2018; 2020), Kamila Lewandows-
ka (2018; 2020). There is also a young generation 
of cultural sociologists willingly addressing the 
above-mentioned issues and those related to art, 
its disciplines, as well as artists: Agata Sulikowska-
-Dejena (2017; 2020), Marcin Choczyński (Choczyń-
ski, Rozalska, and Drzewek 2019; Choczyński 2020), 
Agata Rozalska (Choczyński, Rozalska, and Drze-
wek 2019), Stanisław Krawczyk (2015). Some of them 
are the authors of the texts in this issue.

An overview of themes within this issue 
of Przegląd Socjologii Jakościowej

This issue of the Journal presents contemporary so-
ciological reflections and research on the sociology 
of theater, the sociology of art, including the role of 
art and cultural institutions, cultural animation, the 
sociology of artists, and the sociology of film and 
cinema.

Marek Krajewski and Maciej Frąckowiak discuss 
the very actual problem of Polish theaters’ situation 
during the SARS-CoV-2 pandemic. The researchers 
reconstruct the representations of the role as well 
as the importance and diversification of the theater 
field shared by managers of those institutions. This 
knowledge is defined by the authors as the position-
ing (or situating) of a theater institution. The qual-
itative in-depth interviews conducted with Polish 
theater managers allowed the researchers to posi-
tion these institutions among other cultural units 
and describe their unique traits. The reconstruction 
is then strengthened by the discussion of how per-
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forming arts are different from other spheres of es-
thetic practice and what the relationships between 
various types of theater institutions are. As the au-
thors summarize their discussion, the introduced 
concept proved to be very useful in their explora-
tions. It turned out that one of the most significant 
resources in the theater field is safety (and, more 
specifically, the lack of it). It strongly influences rela-
tionships between particular institutions – especial-
ly public, independent, and private ones. According 
to the authors, the concept of positioning effectively 
complements different theoretical approaches, par-
ticularly those connected with the notion of network 
and related ones. It also develops the Bourdiean per-
spective by means of introducing to the dynamics 
of the field the concept of actors possessing certain 
agency and influencing the social world with his/
her ideas.

The question of the theater during the pandem-
ic was undertaken also by the team composed of 
Katarzyna Kalinowska, Katarzyna Kułakowska, 
Maria Babicka, and Michał Bargielski. The au-
thors focus on the sphere of alternative theater 
and locate their approach within the social world 
perspective. The paper is based on the qualitative 
mixed-methods approach and as such it includes 
participant observation, netnography, in-depth in-
terviews, and a qualitative survey research carried 
out via the Internet. The research was conducted 
among members of alternative theaters’ staff. Ac-
cording to the interviewees, the pandemic is an-
other difficulty to overcome, similarly to the break-
down of the alternative theater world that affects 
various spheres of its existence. The new situation 
leads to a re-thinking of the relationship between 
the market and the sphere of culture embodied in 
the public grant system. Another outcome is un-
derstanding the importance of community and 

developing the ability to function in a turbulent 
environment. The new situation leads to suspend-
ing some of the activities and focusing on different 
ones, even if they are not directly connected to the-
ater jobs, such as face-masks-sewing. Other ideas 
concern switching between waiting for the general 
situation to improve or going online. The authors 
show how, paradoxically, the pandemic that led 
to the merging of private and professional lives 
separated those spheres in the case of alternative 
theaters. The researchers conclude that members 
of the studied social world are, in fact, used to the 
difficulties and are trying to organize their lives 
under the new conditions. 

The article titled “The Process of Becoming a Pro-
fessional Actor” refers to the social world of actors. 
Emilia Zimnica-Kuzioła reactivates the field neglect-
ed by Polish theater sociologists. In her two most re-
cent publications, she has studied dramatic public 
theaters (Zimnica-Kuzioła 2018) and theater actors 
(Zimnica-Kuzioła 2020). In the paper contained in 
this very issue, the author focuses on the process-
es of building the professional identity of actors, 
motives for choosing the acting profession, and the 
role of significant others in the life of actors. Zimni-
ca-Kuzioła points to different identity-related activ-
ities, negotiations with regard to identity, and the 
cultivation of professional identification. Based on 
empirical data, she distinguishes between five cate-
gories of people important to the professional role: 
stimulator, activator, stabilizer, symbolic authority, 
and demotivator. The author shows that the choice 
of the acting profession is a result of defensive and 
offensive motives, and the consequence of the long 
process of both primary and secondary socializa-
tion. A separate part of the article involves a com-
parison of facts and stereotypes regarding entrance 
exams and education in a public drama school. In 
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the process of becoming an actor, passing the exam 
to a public drama school (e.g. Warsaw or Cracow) is 
an extremely important moment. Zimnica-Kuzioła 
discusses many factors conducive to the develop-
ment of professional identification, e.g. the attitude 
to the profession, motivation to work, responsibility 
for one’s own actions, satisfaction with the results 
of one’s own involvement in the implementation 
of professional tasks, etc. The author proves how 
important professional identification is in the pro-
cess of becoming an actor, determined by a sense of 
connection with people in the particular profession 
as well as the interiorization of norms, patterns of 
behavior, and values specific to the particular pro-
fession. 

Kamila Lewandowska looks into the problem of 
esthetic judgment with the use of the approach 
grounded in the tradition of sociological pragma-
tism. The author follows the turn that, according 
to her, is taking place in the sociological research 
into arts. A number of scholars in the field no lon-
ger treat artworks only as products of artistic prac-
tices or objects of the human–actor manipulation. 
Some of the sociologists include in their analyses 
the content and meaning of artworks and – follow-
ing developments in different disciplines – start 
treating them as non-human actors influencing the 
course of interaction. The pragmatically-oriented 
sociology of art focuses on particular acts of art 
appreciation and esthetic judgment. It studies not 
only the perspective of authorities in the field, but 
also the reception of common participants. In the 
approach discussed by Lewandowska, meanings 
and values are not pre-defined, but emerge during 
interactions. Apart from presenting current devel-
opments in the pragmatic theory of art, the author 
also considers some possible directions for future 
studies. 

Agata Sulikowska-Dejena’s portrayal of Polish art 
worlds utilizes different sources of data: interviews 
personally conducted by the author, records of talks 
carried out by other people for different purpos-
es, and press articles. The paper is an example of 
regular contemporary qualitative research, a brico-
leur-like approach supported by the methodology 
of grounded theory. Sulikowska-Dejena focuses on 
the practices of differentiation in the Polish artistic 
environments. In her paper, art, its form, and its 
contents become a boundary object, around which 
social networks emerge, partially separated yet mu-
tually aware of each other. The author calls them 
peripheral modernity and mainstream contempo-
rariness in order to provide a synthetical descrip-
tion of values that both collectivities are up to. The 
discussion shows different perspectives on art de-
veloped in groups related to more peripheral Art 
Exhibition Bureaus and Contemporary Art Centers. 
The former community remains faithful to the ide-
als of the 20th-century Paris avantgarde, while the 
latter focuses on youth and on critical and ground-
breaking efforts. 

Ewa Grigar concentrates on the relationship between 
art museums and galleries and their audiences. The 
author draws a picture of the field controlled by 
the elites and their trustees. However, more recent 
observations show the emergence of a new type of 
audience: young people demanding more agency in 
the museum context, and for whom new technolo-
gies are a significant element of everyday life. The 
study is based on research conducted in Prague by 
the author on the one hand, and another one carried 
by Przemysław Kisiel in Cracow. The outcomes are 
then compared, with Grigar utilizing both quantita-
tive and qualitative data. The results give an inter-
esting feedback on young visitors’ perspectives on 
contemporary art museum exhibitions. While the 
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majority of participants confirm their interest in art, 
a significant part show dissatisfaction with the mu-
seum experience. Some answers are not surprising; 
young people would like to see more new technol-
ogies in museum environments, more information 
videos, or interactive contents. At the same time, 
they undermine the popular idea of youth who are 
constantly glued to their smartphone screens; the 
majority of interviewees do not need this during 
their museum experience. The most disturbing 
outcome of the research is, however, that even half 
a  century after Bourdieu and Darbel’s study had 
been carried out, schools do too little to encourage 
lower- and middle-class children to visit museums. 
The museum can do a lot to adjust to its audience, 
but without systemic support for the attendance, 
only few visitors would experience the new faces of 
the institutions. 

Dominik Porczyński and Agata Rozalska’s paper 
locates itself at the intersection of the sociology of 
locality, sociology of objects, and, obviously, so-
ciology of arts. The authors assume that the study 
of contemporary collectivities, social practices, 
and identities should rely on the understanding 
of the past. Museums are considered here as one 
of many actors contributing to the development of 
local identities. They are an institutionalized way 
of making the past present in the life of contem-
porary communities. The study is based on the 
assumption that collections – and particularly ex-
hibitions – are more or less faithful representations 
of culture and as such they contribute to today’s 
understanding of the local past. In their consid-
erations, Porczyński and Rozalska focus on art-
works as both objects of collecting practices and 
components of the original context in which they 
had been produced and used. They are understood 
here as objects bearing unique esthetic qualities, 

but also showing documentary significance. Be-
cause of that, they are used in the museum’s mean-
ing-making practices. Esthetic objects are analyzed 
in reference to their gradable ‘power’ in invoking 
the past. This feature of artworks is the object of 
debate among different members of museum staff. 
Since art is only a fragment of the inherited past, 
it competes with other artifacts as a way of de-
scribing the essence of the locality. This makes the 
construction of locality representation a discursive 
process, while artworks – boundary objects. 

Rafał Wiśniewski and Grażyna Pol’s contribution 
to the issue touches two problems simultaneously. 
Firstly, it analyzes possible applications of hybrid 
ethnography and, secondly, it discusses factors in-
fluencing culture animators’ careers. The paper fo-
cuses on selected outcomes of a broader research 
project utilizing methods combining more tradi-
tional approaches with new technologies. The hy-
brid methodology applied by the authors is based 
on the involvement of recruited animators. They 
were responsible for keeping a journal and taking 
photographs for a period of a week. In addition, 
their movements were tracked by GPS. Data collect-
ed through these methods allowed the researchers 
to analyze the spatial practices of the participants. 
It turns out that cultural animators are mobile and 
often work in several places. Their professional re-
sponsibilities strongly intertwine with voluntary 
work and household duties. They also maintain 
social bonds in their private lives. The authors pro-
vide a critical analysis of the applied methodology, 
suggesting that there is a need for longer periods 
of data collection, which would have make it pos-
sible to notice some regularities in research into the 
participant’s spatial activity. The problem of unsys-
tematic data entries by some of the animators might 
have also influenced the outcome. 
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The article by Ewelina Wejbert-Wąsiewicz is a study 
into traveling cinema. The film project titled “Pol-
ska Światłoczuła” has been operating since 2011. 
The author describes this informal institution and 
its creators, participants, and audiences from the 
interactionist and functional perspective; she relies 
on her own field studies, interviews, observations, 
the analysis of data, and both collected and induced 
materials. She invokes the atmosphere of meetings, 
rituals, broadcasting, as well as receiving attitudes. 
Wejbert-Wąsiewicz returned to her findings after 
four years and has now enriched them with a new 
perspective. Traveling cinema in Poland is an attrac-
tive form of entertainment as well as a cultural in-
stitution. The screening in the traveling cinema con-
tinues to have a festive value. The author shows the 
motivations of the film viewers and participants of 
meetings, creating a typology of viewers/receivers: 
naïve, consumer, passionate, erudite, and profes-
sional. Their revealed attitudes to film-meeting can 
be different: entertainment and play, esthetic experi-
ence, meeting with the film creator, affiliate reasons, 
film-meeting as a celebration, a desire to present 
themselves in the social arena, an incidental case, or 
random onlooking. Wejbert-Wąsiewicz provides in-
sight into individual and combined practices – col-
lective, that of broadcasters, that of audiences, and 
that of the organizers of the film culture. She classi-
fies these cultural practices and points to the types 
of local communities as well as groups involved in 
the traveling cinema project. The criteria taken into 
account consist in the degree of the manifested pub-
lic diversity as well as the motivational criterion of 
the members of the group or collective. 

The article by Tomasz Ferenc is an example of bi-
ographically-oriented sociology of art, specifical-
ly a study in the sociology of the artist, one at the 
intersection of sociology and art history. It should 

be added that Ferenc collaborated on a book about 
an iconic figure for the Polish and European art of 
photography of the second half of the 20th century, 
namely Zofia Rydet (Jóźwiak, Ferenc, and Różycki 
2020). Although the artist left behind an enormous 
creative legacy, her biography remains a mystery in 
many respects; the field studies by Jóżwiak, Ferenc 
and Różycki constitute a thorough investigation. In 
The Sociology of the Artist in the Post-Modern Era: Pride 
and Uncertainty (2013), Marian Golka stressed the 
role of artistic mythologization in different times. 
The greater the artist and the more famous he/she 
is, the more often the process of mythologizing his/
her creative attitudes and works occurs. Tomasz Fer-
enc draws attention to those interpretations of Zofia 
Rydet’s works which differ from the artist’s original 
intentions. Biographically-oriented sociology of art 
requires research to use archives, analyses of var-
ious collected materials, and interviews with wit-
nesses. The main question that the author focuses 
on is – ‘How was Zofia Rydet remembered by her 
colleagues, friends, photographers?’ Owing to such 
research, one can learn about the artist’s creative at-
titude, her basic and creative personality, as well as 
her way of living and functioning in the field of art. 

Sharaf Rehman’s article titled “Dilip Kumar: An Au-
teur Actor” is another case study in the sociology of 
the artist. Dilip Kumar is a prominent Indian actor 
and filmmaker. Sharaf Rehman conducted a metic-
ulous analysis of his career path, paying attention 
to collective action in film production, specific feed-
backs in the period of an artistic career, and mo-
ments of success and failure. The article is situated 
at the intersection of film studies and the sociology 
of the artist. The author does not explicitly refer to 
the sociology of art or its sub-disciplines, nor is it 
straightforward sociology of film or cinema, or the 
very the sociology of an artist. Rather, his article 
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should be considered as an outline of a broader so-
ciological perspective within the field of sociology 
of the artist, namely that revolving around the fig-
ure of the actor. Dilip Kumar is an icon of the Indian 
cinema, and Sharaf Rehman’s intention was to dedi-
cate a sketch written about him for Przegląd Socjologii 
Jakościowej specifically. The author died at the age 
of 72 on March 4, 2021; he did not manage to read 
the reviews or supplement his text with sociological 
readings of the described artistic phenomenon. He 
was a media scholar and sociologist employed at the 
University of Texas Rio Grande Valley, associated 
with the University of Lodz’s Faculty of Economics 
and Sociology since 2016. He was passionate about 
photography and film. 

An attempt to analyze the phenomenon of the act-
ing role in the sociological terms involving the con-
cept of a social role was made in the “Afterword” by 
Dominik Porczyński, who has interpreted Kumar’s 
biography and combined it with theory. The au-
thor describes the difference between the film role 
and the social role, and he shows how a sociologist 
should study the film actor role. “Afterword: The 
Sociology of a Film Actor” highlights several mutu-
ally-supportive perspectives (role theory, biograph-
ical perspective). Porczyński adapts the events that 
make up the trajectory of the actor’s life in the so-
cial world of cinematography with the activities of 
film culture as such, as well as with the sphere of 
social practice. It turns out that practices, negotia-
tions, social circles, institutions, and values all de-
fine the status of an iconic actor. This perspective 
was lacking in Rehman’s text about Dilip Kumar. 
The proposed “Afterword” is one of the sociologi-
cal interpretations of Sharaf Rehman’s conclusions 
about the Indian cult artist and the author of the 
cinematography, namely Dilip Kumar. As the Edi-
tors of this issue, we hope that if the author of the 

article were still alive, he would have accepted this 
supplement. We are convinced that by publishing 
Rehman’s last article without editorial interference 
together with the said “Afterword,” we are in line 
with the author’s request. 

Summary 

The sociology of art in Poland has its own history, 
which we tried to describe. With this overview of the 
field, we do not want to close the discussion but, rath-
er, to provoke it. Since the topic is quite broad, we are 
certain that we were not able to completely describe 
all groups, trends, and perspectives, and, above all, to 
list all the important publications. As every scientific 
discipline at the intersection of several sciences, the 
sociology of art struggles with various methodologi-
cal and identity-related problems. It is not our aim to 
analyze them here. However, it is worth emphasizing 
that in Poland representatives of different theoretical 
and empirical sociologies of art exist, as well as schol-
ars specializing in the history of art sociology as well 
as, finally, representatives of particular sociologies, 
namely that of theatre, music, literature, film and 
cinema, artists, institutions of art, and culture. The 
sociology of art in Poland is characterized by an un-
equal development of its sub-disciplines. There can 
be at least two reasons for this. Some of the sub-fields 
can be considered as self-centered, while others are 
treated as supplementary. The scientific community 
of art sociologists is quite dispersed and represents 
different theoretical and empirical approaches. It is 
necessary to emphasize which topics and fields are 
poorly explored by Polish art sociologists; there is, for 
instance, a weak representation within the field of so-
ciology of literature, film, and cinema. There is also 
a  lack of contemporary sociological research on the 
reception of painting. We also recognize analytical 
deficiencies in the aspect of women’s careers in the 
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field of art (the sociology of the artist). The sociology 
of architecture is also poorly developed in Poland; it is 
usually conducted by architects and lacks empirical 
research engaging people. In order to become a more 
significant research area, it should establish contact 
with sociological theories. As Magdalena Łukasiuk 
(2011:100) notes, a sociologist of architecture current-
ly borrows concepts from the neighboring fields of 
study. Another weakness of the sociology of art in 
Poland is too much attachment to the analysis of cre-
ative activities and the achievements of individual 
artists. The phenomenon of creative collectives rare-
ly appears in art sociologists’ areas of interest. Only 
single publications appear, such as the one about 
Małgorzata Pelkowska’s ‘Super-Honorable Girls’ [Pol. 
‘Dziewczęta Przeszanowne’] (2010). Moreover, there is 
a lack of description and analysis of artistic groups in 
the country (see Leśniak 2019), as well as works about 
places of creation and art studios.

Marian Golka (2017) admits that it would be diffi-
cult to unequivocally and responsibly show themat-
ic gaps in sociology, or at least to compile those that 
are noticed by other sociologists. Due to the fact that 
this is a particular feeling of researchers and it is 
difficult to even argue with it, it is probably more 
important to initiate a discussion and reflect on why 
some research areas are not willingly taken with-
in sociology. There might be several reasons. First 
of all, it happens that the ideology and the context 
of authority do not favor particular subjects, or that 
limitations are caused by broadly understood cor-
rectness. On the other hand, if certain paradigms 
and practices hardly relate to potential research ar-
eas, it will most likely result in giving up ideas or 
interests, e.g. due to the lack of financial support for 
this type of research. Also crucially important is the 
problem of access to the relevant literature (Golka 
2017:8).
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O współczesnych problemach w socjologii sztuki. Wprowadzenie

Abstrakt: We wstępie do niniejszego wydania „Przeglądu Socjologii Jakościowej” podejmujemy próbę scharakteryzowania 
współczesnego pola socjologii sztuki w Polsce. Punkt wyjścia stanowią cztery generacje socjologii sztuki zdefiniowane przez Na-
thalie Heinich oraz identyfikacja czterech podstawowych elementów: dzieła sztuki oraz jego recepcji, artysty i procesu twórczego, 
odbiorców oraz ram społeczno-instytucjonalnych. Podejmujemy się próby zakreślenia ram czasowych subdyscypliny, wskazując 
jako jej początki w kraju prace Stanisława Ossowskiego (socjologia sztuki sensu largo), Floriana Znanieckiego (socjologia artysty). 
Definiujemy także specyficzny status socjologii sztuki w Polsce jako subdyscypliny socjologii kultury oraz jej wzajemne relacje 
z innymi naukami. Analizujemy wyodrębnianie się środowisk naukowych, pojawianie się i zanikanie specjalności badawczych 
w ciągu ponad 80 lat. Dodatkowo wskazujemy białe plamy oraz obszary tematyczne i perspektywy, które dopiero się rozwijają. 
Zdajemy sobie sprawę, że w ramach jednego tekstu trudno jest wyczerpać problem historii i statusu socjologii sztuki w Polsce, stąd 
naszym celem jest raczej wskazanie wątków, perspektyw i idei w celu rozpoczęcia dyskusji na ten temat.

Słowa kluczowe: socjologia sztuki, socjologia w Polsce, światy sztuki, tradycje badawcze, kierunki badań
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